Johann Sebastian Bach

CONTRAPUNCTUS XIlI

from The Art of Fugue

transcribed for wind band by
Kenneth Amis

Instrumentation:
6—Flutes 1 & 2

2-Oboe

2 -Bassoons 1 & 2

12 - BP Clarinets 1,2 & 3

2 - B> Bass Clarinet

4—FP Alto Saxophones 1 & 2
1-BP Tenor Saxophone

1 - E? Baritone Saxophone
1-BP Flugelhorn

4 - B> Trumpets 1 & 2
8-FrenchHormnsinF1,2,3&4
6 — Trombones 1, 2 & 3

2 — Euphonium

2 —Tuba

1 - Timpani

1 - Percussion 1 : Chimes

2 — Percussion 2 : Large Suspended Cymbal & Tam-Tam

Approximate timing: 7 minutes

Performance Note
Other than a few slur markings and the text "in Stylo Francese™ at the beginning of Contrapunctus VI, Bach gave very little indication
on how selections from The Art of Fugue were to be performed. He did not indicate tempi, dynamics or even the instrumentation.
This score has been prepared with dynamics, articulation markings, tempo indications and text instructions. However, this music can
work at many different tempi. Subsequently, a wide range has been indicated at the start of the score. This gives conductors a certain
degree of flexibility when formulating their own interpretation and working with the resources they have at their disposal. However,
tempi outside of the indicated range may prove incompatible with the instrumentation and other various markings of this particular
transcription.

The instruments used in this transcription have been assigned to one of the three or four voices that form Bach's counterpoint.

The unorthodox layout of the score and what it suggests can have four major benefits. First, it immediately shows the conductor
which instruments share the same voice (There are some key moments where the instruments of a single choir split into

counterpoint). Second, if the players are physically grouped into these choirs, cueing players who are playing the same voice becomes
much easier (and the look of the score will reflect the geographic grouping of the players). Also, with the musicians seated next to
players of the same part, they will be better able to hear each other and therefore in a better position to blend and match their sounds,
articulations and intonation. Finally, even though The Art of Fugue is not antiphonal music, arranging some physical separation
between the choirs will allow the audience to more easily hear and enjoy the contrapuntal genius of Johann Sebastian Bach and to
fully appreciate his art of fugue.
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Contrapunctus XII

SCORE from The Art of Fugue Johann Sebastian Bach
transcribed by Kenneth Amis

Trillo und Mordant Trillo Trillo

4r 4r 4r B
—r = = % B e e e B e R
0 —bEEH—EEEEH—’—H—6 = E— —#&h&éhﬁ—h&hﬁh&l—!— —E#:H—bb_?l:ﬁ—

Adagio e solenne (J =c.54-63)

o}
Flute 1 e Pl - - - - - - - -
H |
ObOe U - é - - - - - - - -
Bb Clarinet 1 '3} P—5 = = = = = = = =
o
Bb Flugelhorn |Hey?—o = = = = = = = =
oJ
p—
Bb Trumpet 1 %j a é = = = = = = = =
-
: N - - - - - - - -
HorninF 3 _:%5 > o
H |
Flute 2 == - - - - - - - -
)" A
Bb Clarinet 2 :%g > g = = L L - - - -
— = = = = = = = =
Eb Alto Saxophone 1 Z%a D]
p—
Bb Trumpet 2 :%s ? ) = = = = = = = =
5 b o
. ™y < - - - - - - -
Horn inF 1 :%5 —3
Trombone 1 %‘L —3 - - - - _ _
—a
Bb Clarinet 3 | Hey>—% = = = = | ] I I I ——
o °© = 5 i 2 2 = e
p sempre legato S~—
Bassoon 1 2: B2 '3 = = = = =
o)
)" A
Eb Alto Saxophone 2 :%s g = = = = =
g 0 - - ] i b d— -}
Bb Tenor Saxophone a— i Lo o i i  ———
J p sempre legato I ! I ol
9 \‘n q - - T T I T n
HominF 2 | — ] T ——
o z o =t z 7 J
p sempre legato
Trombone 2 FY3—3 - - - - - - - -
0 . | /’_\I I ¥
. A3 — ! . T I e — .  ——— ! P - ——— — e s p—
Bb Bass Clarinet |Hy"—8—F—= P I E— P ET N S I I B R o N [ = ega .
i ] o = 2 SR — — — = <___*
P sempre legato
Bassoon 2 Mﬂifb—g - - - - - - - -
0 | | | » /-\'P m m
. e — — — PR B R i T e [ # e a .
Eb Baritone Saxophone | ey——5—2 —= —=—F : =tz £ ==
J p sempre legato I ! I I ! ! I ]
, O — S i
Hom inF4 ﬁd“ —r— : —T— = ——————————c——° L T —
2 RN NS A RS = — T [T Rme 3
p sempre legato ~—
Bass Trombone ): 52 '2; = = = = = = = =
Euphonium W—%H - - - - - - - -
Tuba _Q:_\"}_g L] L] - - - - - -
. H _Q:_\"’_g L] L] - - - - - -
Timpani 58
H |
| z Pl - - - - - - - -
Percussion
g - - - - - - - -
2 _EH 1)
1 2 3 4 5 6 7 8

Copyright © 2004 by Kenneth Amis ALL RIGHTS RESERVED



Contrapunctus XII

Sfrom The Art of Fugue

T TR I
.||.‘w. g i ] '
Al e v " e
I N N )
[ L 1HES T e ] e »
N T H e ] e | v TN
W & ) [ )
| TR B ! ] f » e e
Tans ] 1 e
TN I an I T * e v -JL
L 4 U
| Ay 4 He
o Q ' IIAJ Ha TN g
] ]
T T ~4 1 | |
L T Nitl ] e 1 i T
LR I I ' (| ™
J| T I o 11 1 "~ A
TS T T I Hre
S I ! 4H T TIT® Hy
2 |1 m I
T e
S b T e T
2 S N r It 1 e
S S @ e N
s ] K Dl = i TTe i 1
S0 N mil LD 11
q| 3 5 TR N L i T ! "
N S T I ]
> g 1 il ||
& 5 ] 2 I L 1 e f ﬁ J
- St i IR Nl n . IS ihs I
L 2 N ¥ ] e V e
h i | IR 11
N L " " v m e
L ) M ! ) o
] ||.=/
e
_ | \
' f /]
\ ]
] f s ]
L IR I 1
N s ]
]
D
[ \TH J
| 1 ® D
I
" EER N B
] ' ' s
s ] ! i i ]
.||MW iy 1 f I 3|5
1 W A T
S v
| Ha uJ.v | g
| | | v HTN &
i HhigE NS
N =
o s,
| 2 |11 He
| ] e 4 e m b m
f 5 |Hw T
I HH &
i I | n m | s ]
H AR e ] i) v i g
1 L ~t
I
]
1 =)
g H o n
" 4 m i MM@ - Mo ~t N i
' I ¥ s m. w MJ. e
. il »
h ' i g g § T ik ;8 e
i 5 5 z . i 1
) P 8 (=1 || R ]
=~ 1 T
Hto P N ] o e | i | ]
m e N e i i
ham e e X S LY ﬁ-.jov
hw.l T ﬁll”ﬂ e
=) HH s 1 § ||
n ' 13 -JL He i AR ]
T T [ [ N (11 1
| I ! TN | W la 11T N hun%
| ! J H R ity 1T mml N [
TR LN A >
" NEN €y f
] L. s ld Ik NG  <NEhH - - ]
1 f ' ™ e 1 g A%\U BN A% A% . S8 m. m
o BN .bl . = = =] a
f G g =2 [
o LN A%\U . < 8 53 =
\nMv \Hv) | ﬁln%\v hun% ) ~ M o T. 3
ES A NG P N @) g « = &
N BrN mu\v ) n-l 9 2 o 5 @A g
\_uhv 19T ~ <N @ ﬁl%\v b - 2 & m _klu. w m
H 4 11 \ T M . & Z u E = :
i I PR R - p S & 2 :
Fe: N Aot e . s 3 9 g E -
hwn%\v A% o N — < = < m
g » g & 2 2 E =
. — = 2 /M =
- g = = ey = <
) @) e = o
= & M A E

15

14

13

12

11

10



Contrapunctus XII
Sfrom The Art of Fugue

21

20

19

18

17

16

—HJJ ﬁu ﬂuu
o e I Hy o |
b N 1|
M . LN HH A BEL ) » | i i | | r
. vi ! i i i o '
'.lq N L Hly ﬁunﬂv |m“|v i 1 I f Wll.‘- iﬂlj
4 il L. e » ' NE 1 Tk
L N
" ' 1 e pmJ &
T e I\ m.
8 o §
[ ] N ) (11
N I LNy Ty T Il e IS ™
RN TR o g
= L 10N
Hil = W L
T M < I RN T HD S o il
H pmJ i pmJ & ﬁ-J. an il He ™E il s i I »
‘ld ) il h ML) ™~ f Hh
I A i e [ f H
uWw% ? | | \ " e i) e
x L
I f ™ o e
" ' 1Lk 1 i | i}
1 il i HH HY
T TN i e ML N n
T ’ T N b
| e Hh -1 o
M A uHHJ o J TIT® .' i 4t
M uuﬁ: e
i J_ 1 il 14
S| I
e AL H L 1 ! f i
] T Il Hh e\ [T = F i T I\ J
M \ ||.v ‘V (17
] I e I\ IB s ] 1Al 1T T_J
10 ] ||
L T b T_J # iv A
x ]
' H L)
i IA)
AR o
m e LI
EEEN
LK 1]
Bk il ol ! I
L i) 1 1
TTTe ’ ! H T | -nuv
L e REENR TN \RES .._uv .Hu..v e
] T 1M Y T M i it} 1k TJ
1 ! ] Ha e
I A IS W1 1y
. " ' T * m
X ;
m.
N s
o m I i IIIU IIIU
NiE ™
\
1Y Y \H
H 1) b \ B ! ' ] i
i Lw.ll Lw.ll e TN [\ aaE I |l IS - |11
| I Jins | ] M b
1 \iin ||Hu quﬂ - h 1] [ L] | o ||mm_|v $
| i T ’ --h&m ) b
H- ' ! g g L) 5 nniE
. I |
s g b fing \ i
e S = T tyt
- S N k
g 2 | | 5 T3 N S I
S $ N A I
K q1 5 WIS
i TN TR M ' I il
== W il i ! ]
e T ] . ¢ f I n Il . 10
ML 1 ] M
- oS et ™ 2 2 | s 1 [ L _w HH |
ke S8 h 11 | |
| ol Y Y L hd 1
—4H ] H e =
L i TN N L Y £ fla P
il | e NI I | i L H e Py
e Wi b
N Mleh 'l ™N 3
LT arN Pa. N n- Y
(1HN HH et LI+ 14 A4l BES B i hun%d un%d 4 f .
H T W \nM_vu e [ NG ﬁwn%\v hun%\v n-ll J A% . o ..m m. m.
MR A o I AEN i B N AN n% 1 ] ~ N = £ B = = ~
i A T W N NG o N ~ 3 . 3 = = R
N 15 N NGre ﬁun%\v NS 1 : N 5 © g : A
HA _KTY . 5 i hvnm\v A% — N % o £ % m = M
AL al\ E i hu%\v NG hun%\v o . o . b 3 & £ &% 8
| NGe N f - ; = < = = o
NG We N o~ > S E 5 < & E g = a
2 _ o a — % = et = m = &
. - g = g 2 2 7 = < 3
- 8 o g & = M 2 A )
[ = [ = <
m S = [N
m [=a]




Contrapunctus XII

from The Art of Fugue

22

& i
o m
S m. b [ e T i
1 1 " 1 1 1 1 1 N 1 1 ™ 1T 1 1 1 1 1T 1 1
|||..n muu 1 |||7 (H (H
T i e e e
p-lm. N m. TR O o | e m. e m. e m.
oM i (e il
it ) |l ol s | (e I
] il T (i Ll
aclll Lm-@ WLL ( b || b | e e e
-J\J ] i
g g e e L i e e e
] 1 x 1 1 x N x TLI il N u x x ] x x x ] x
VT — ol MR- e il g o i
Wi L1 LY S M T[T i [T ] ]
ﬂ JiEl ﬁ b || n.--- M m. H \L:v a ] H _\Jv M ~M
i n (Yl I 3 w e 4 il
ﬁm il g IR w4 | mo s M-
il L [ e a a
TR b T :
|| || A e T T
Ea Ea Ca 1 o Ex Ex
] 1 § 1 > § § § > > § § § > § §
HT T s TR TR
2y
e\ I
e e e
o o D e M e .| .|
e e )
i AL ™/ AR A A
N N ol [ e ™
M M ] hiey 1 1 _ TR Ibsy 1 1 § 8| B § olHH § § § olHH § §
[T [11 [11
L (I iy iy iy
il il ol e T W e T T
TR ol sl e T T
e n (i
ﬂl. JN ( W e 0| 0|
q L ] | 1 x § x x 1 eyl N all o § H § % § x x % § x
.wﬂ _Apuﬂ i M T | NN Nl TR L. ( u ( u
o 2 i n n
™ A wl i - il .ﬁ .ﬁ
e ] ]
T ™ Nl ] T e ﬁ-lbrmJ pmJ pmJ
m e | ] 1 ﬁ-.?
n | 1 [} ih I 1 i 1 | I 1 ﬁ- iy 1 1 1 1 1 1 1
i e ] ] I T
(Rl o il ﬁ--., 1 Il 1 L)
11 Ml e
| | N e 1 1 L 1 i)
1 I e
1 L ol [ e T T L 1 IJV
S S NP T N N N N N N N Nt Ml e e s N R o o . o\
= 2 . g = “ o o = a = = “ = o % a a ) a % - E = 2 = - .
= ° g8 5 & £ = g § & £ B g i3 ¢ £ E p 8§ 2 E = & 7 £
m = m m 2 m m s 2 ~ M &
2 =2 = & o 2
& E @

27

26

25

24

23

22



